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Farewell to Arms — Farewell in Arms*

Depictions of Weapons on Stone
and in Hellenistic Inscriptional Epigrams

Silvia Barbantani
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ABSTRACT - Through four case studies I discuss the importance and frequency of the
appearance of weapons (an important element of epic imagery) in funerary poetry, and its
relation to representations of arms on gravestones and monuments in the Hellenistic period,
geographically ranging from Lycia and Caria to the Black Sea, from mainland Greece to the
Aegean islands. One of the most common features of poetic epitaphs for soldiers (including
citizens, mercenaries, and soldiers belonging to royal armies) is the celebration of the military
valor (arete) of the deceased; on the other hand, except for the spear, weapons are not men-
tioned often in funerary poetry. When they are not mentioned in the epitaph, or when an epi-
taph is not present, weapons are sometimes represented on the funerary monument itself, in
the form of reliefs or paintings, either in the context of a battle scene, or carried by the stand-
ing deceased, or simply as isolated objects, as symbols of his profession or social rank in life.

KEYWORDS - battle; epigram; epitaph; Hellenistic; inscription; soldier; war; weapons —
armi; battaglia; ellenistico; epigramma; epitaffio; guerra; iscrizione; soldato.

Current research on epigraphic poetry has often underlined the impor-
tance of studying inscriptional epigrams not just as texts, but in close
connection with the materiality of the monument they are inscribed on .
The emotional impact of such poems (especially funerary epigrams)?

* Part of this paper has been presented at the 48th ZISPCS Conference, Tel Aviv
(29-30/05/2019), and, in an earlier version, at the Annual A74/SCS Conference held in
Boston (07-09/01/2018), in the panel The Materiality of Texts organized by Erika Ang-
liker and Ilaria Bultrighini. I thank the participants to these seminars, the referees, and
my colleague Matteo Cadario for comments and suggestions; only mine is the responsi-
bility for what is written. Unless stated otherwise, the translations of the Greek texts are
mine.

1 See e.g. Garulli 2014; Petrovic - Petrovic - Thomas 2018; Angliker - Bultrighini 2023.

2 Recently many studies have been devoted to the emotions in antiquity; for epi-
taphs. e.g,, see Chaniotis 2012b. Even when there is no inscription on the tombstone,
pictures can convey emotions or sooth them: see Karlsson 2014.
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depends not only on the ability of their author, but also on the crafts-
manship of the engraver, and on the skills of the artisan devising the
monument so as to blend the message conveyed by visual art with that
expressed by the poetic words on the stone. Interaction between images
and text, however, was not always possible, as a funerary tombstone was
a costly object, and clients who were not particularly wealthy often had
to choose between a figurative ornament and a textual memorial; only
in rare cases do grave monuments display both. Here I will present three
case studies related to the presence of weapons and parts of the armor
on Hellenistic soldiers’ graves?, both as featured in the visual arts and as
an element of the poetic imagery of the epitaphs; finally, as a fourth case
study, I shall add one dedicatory epigram. This article is part of an ongo-
ing research on epigrams of the Hellenistic age with military themes®,
and does not claim to be exhaustive on the topics covered, which would
require, on the long term, a systematic collection of data from different
periods and all geographical areas where stelae with an artistic repre-
sentation of the deceased and an epitaph on the stone itself have been
found. The aim here is to present different ways in which text and image
can interact in the context of military burials for individual citizens;
weapons depicted on public funeray monuments are not included in the
present study.

1. WEAPONS DEPICTED ON STONE’®

Not every funerary inscription declares explicitly the profession of the
deceased or the circumstances of his death. This is also true of men who
served in the army, either as professionals or as citizens occasionally sum-
moned in defense of their own polis. Most of the grave monuments in
antiquity are simple stelac bearing only the name of the deceased and a
few words in prose. For those who could afford it, however, the degree
of elaboration of a funerary monument was indeed a status symbol. In

3 The depiction of weapons and of armed youth on gravestones and on funerary
vases was already a widespread phenomenon in the Classical period, in Athens and in
other poleis, and has been the object of many studies (see e.¢. Cadario 2004, 20-29); my
focus, however, remains on the Hellenistic period.

4 See Barbantani 2007; Barbantani 2014; Barbantani 2016; Barbantani 2018; Bar-
bantani 2020. For military epitaphs of the 7th-5th century BCE, see Tentori Montalto
2017.

5 On their typology in detail (with reference to friezes), see Polito 1998, 38-62.
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keeping with local traditions and the taste of the clients, the artist could
represent the fallen soldier in various ways.

In the Totenmablreliefs the heroized dead are shown reclining at a
banquet surrounded by their family and in civilian attire, but weapons
often appear hanging on the walls of the banqueting hall: shields, cui-
rasses, greaves, helmets. Sometimes an equine protome is added to the
image, recalling the rank of the dead person as a member of the cavalry®.
Otherwise, the fallen soldier may be shown standing, taking his leave
of the members of his family (dexiosis scenes): already in the classical
period, the deceased may appear in military attire”. Sometimes, on the
contrary, the deceased is depicted alone, with the tools of his trade: in
the case of soldiers who died in battle, young or mature men are shown
standing either as fully armed hoplites (Joricati), or in ‘heroic nudity’®.
Particularly touching is the image of the solitary and pensive youth, fully
dressed in chiton and chlamys, leaning on a column (of a gymnasion?)
and contemplating his own helmet, on a Rhodian stele of the 3rd cen-
tury BCE’. The painted stelae from Macedonia and the Black Sea area,
from Phoenicia and the Middle East and from Egypt, likewise occasio-

nally have depictions of standing warriors .

¢ For the Totenmablreliefs see Fabricius 1999 and Fabricius 2016. For weapons
and military gear hanging on the wall see e.g. the photos in Pfuhl - Mébius I 1977-1979,
nr. 1834 (Samos, 3rd BCE), nr. 1797 (Samos, 2nd BCE), nr. 1575 (Samos, 1st BCE) and
nr. 1399 (Miletupolis, Mysia, 2nd BCE, with also a scene of a cavalryman dismounted,
with a squire carrying his shield, cf. below, p. 122).

7 See e.g. Nikolaidou-Patera 2013, 95-106, fig. nr. 13: Ambracia, 4th BCE (the
woman is seated, the soldier standing); Grossman, 2001, 14-16: Grave Stele of Philoxenos
with His Wife Philoumene, ca. 400 BCE, unknown provenance (both the soldier and the
woman are standing).

8 See e.g. Pfuhl - M6bius I 1977-1979, plates 52-53, esp. nr. 286-287 (Rhodes, late
Hellenistic and 3rd BCE): youths in heroic nudity with cloack and weapons: sword
or spear; nr. 285-284 (Rhodes, 2nd-1st BCE): loricati. For a survey on the loricati see
Cadario 2004. From the Hellenistic period (esp. on Delos) onwards the cuirass is some-
times used as a Panzertronk (support for free-standing statues, often in heroic nudity):
see Cadario 2001.

9 See Pfuhl - Mdbius, I 1977-1979, plate 53, nr. 289 (Rhodes, necropolis of Akan-
dia, beginning 3rd BCE). On depiction of young men from the gymnasion on stelae, see
Zanker 1993.

10 See Posamentir 2011, 368, fig. 10.14: painted stele from Pantikapaion with
young warrior wearing chiton, trousers, sword on a belt and carrying on his shoulders a
shield and three arrows. Other reliefs on the Black Sea stelae are more influenced by the
Athenian style (see Posamentir 2011, 371, figg. 10,16 and 10,17: two standing warriors,
clothed, with helmet, and a naked warrior with helmet and shield, from Yubilenoye).
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All over the Greek world, high-ranking officers may appear as
cavalrymen mounted on horseback, or else leading their horse by the
bridle, though sometimes this task is left to a servant'; even in the
absence of the horse, officers are often represented with an attendant
squire. In some cases, the animated, dramatic depiction of a battle scene
is preferred to a static representation: this, however, is not meant to be
realistic, a reliable account of the last battle fought by the deceased, but
should rather be taken as an epic transfiguration of the dead hero’s res
gestae'.

Weapons appear in the context of a battle scene as actively wielded
by the soldier and his enemies, as in some of the Hellenistic stelae of the
Bithynian élite . In other cases we are shown the aftermath of a battle,
with the weapons and shield of the deceased scattered about or lying
on the dead: on the broken relief on the upper part of the stele of the
Bithynian officer Menas, which is one of the few to include a poetic
epitaph (or rather two, imitating the layout of a book anthology)'* the
deceased is standing (only the lower part of the legs remains) on a fallen
shield, near the corpses of two killed adversaries, still holding on tightly
their shields (of two different shapes); an helmet lies on the ground
nearby the feet of the victor. With extraordinary visual boldness, the leg
of a fallen enemy dangles outside the area of the image and encroaches on
the upper margin of the written space of the epigram. The first epigram
of the two in fact points out (l. 3) that Menas fought as a foot soldier
when he held off a cavarly attack (welopdyog 8 immeiag &vi mpoudyorory
¢uerve) and that (Il. 5-6) before dying he had struck down two enemies in

For Macedonian tombstones see Kalaitzi 2016. For painted stele from Syria and Leba-
non, see Couilloud - Le Dinahet 1974; Couilloud - Le Dinahet 2003; Annan 2014, 236-
237; for Egypt, see Abramitis - Abbe 2019; Cole 2019.

11 See e.g. the painted stele of Dionysos son of Bion, Alexandria, 2nd BCE, in
Brown 1957, 28, nr. 27, plate XX, I (man followed by a boy carrying his shield and two
spears); relief on a stele from Prusa, Bithynia 2nd BCE, in Pfuhl - M&bius I 1977-1979,
nr. 509 (officer with horse, followed by a squire also with his shield and a spear).

12 On battle scenes (Kampfrelief) in general see Pirson 2014 (175-185 for the Hel-
lenistic period).

13 On the Bithynian stelae, including that of Menas, see Post forthcoming; Cremer
1992; Kistler 2009, 53-64; Pirson 2014, 180-185.

1 JK Iznik 751; SGO 1 09/05/16. On the epigrams for Menas see Bar - Kochva
1974; Chaniotis 2005, 204-206; Fantuzzi, 2008; Garulli 2014, 151-152. The stele, from
the area of Nicaea (Izinik) is now at the Archaeological Musuem of Istanbul. A photo
can be seen here: https://www.livius.org/pictures/turkey/iznik-nicaea/nicaea-funerary-
relief-of-menas/.
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arms (évi tedyeow), a Thracian and a Mysian, possibly the two depicted
on the stele. Both epigrams on Menas’ grave, however, states that the
brave soldier died in that battle (Kouropedion, 251 or 190 BCE), so his
depiction on the relief as a triumphant victor standing over his enemies’
corpses must have been an idealized representation of a hero still alive
(for the benefit of his family and community), far from the brutal reality
of his death in the fray of the battle.

In other parts of the Greek world, weapons as isolated objects
become an iconographic ornament of the tomb. The simple representa-
tion of weapons and military attire is enough to mark that the deceased
belonged to a certain social category, or even a specific military rank.
This is the case of some Hellenistic examples from Boeotian tombs
(Tanagra), representing helmets and shields in bas relief or in full relief .
Macedonian tombs are richly illustrated with brightly colored frescoes '
depicting either fully armed soldiers (as in the Kinch tomb at Leuka-
dia, end of 4th - early 3rd century BCE)", or elements of the panoplia
(helmets, shields, greaves, swords, spear) . Sometimes we see a combi-
nation of different iconographic zopoi: e.g. the rock-cut tomb of Alketas
(most probably one of Alexander’s officers), in the western necropolis of
Termessos, is adorned by reliefs carved into the rock itself: one of these
portrays the fully armed general striding on horseback, another a series
of elements of his panoply (cuirass, helmet, shield, sword) .

In the Hellenistic stelae from the Black Sea area®, especially from
the polis of Chersonesos Taurike, old men’s mnemata are characterized
by the depiction of a rod or a scepter, a symbol of auctoritas, and young

15 Fraser - Ronne 1957, 48, Theb. 64, plate 12: shield; Fraser - Ronne 1957, 66-68,
plate 18, 1-5 (helmets); 69-70, plates 1-2 (oval shield); Polito 1998, 50.

16 See for an overview Polito 1998, 73-76. Painted tomb with depiction of
panoplies or weapons are also present in Hellenstic Alexandria and in Magna Graecia
(Taranto).

17 Also known as Tomb of Niaousta, end 4th - beginning 3rd BCE: see Kinch
1920; Romiopoulou - Touratsoglou 1971.

18 An example of weapons as a subject of a fresco is the Macedonian tomb of Lyson
and Kallikles (Miller 1993; Chaniotis 2005, 206-207). In the lunettes (Miller 1993,
48-59) are depicted shields, corslets, greaves, helmets, and hanging swords. They have
been interpreted either as a trophies (captured armors), or, more likely, as gear worn by
the military men buried there. On the panoplia of the Alketas’ tomb see below, n. 19.

19 End of 4th cent. BCE. See Pekridou 1986; Polito 1998, 77-78 (also with other
examples from rock-cut tombs); Cadario 2004, 50-51.

20 See in general for funerary monuments from this area, Montchamp 1993 (for
representation of soldiers, see 191, 207-208).
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men’s stelae by polychrome reliefs representing a sword hung up with its
scabbard*'. Sometimes the sword is combined with a strigil and a globu-
lar aryballos, containing oil for physical training, probably to stress that
the young man still frequented the gymnasion when he died**. Strigil
and aryballos alone, without the sword, may indicate that the boy did
not even start his active military life, but this is only my interpretation.
In § 3 we shall see a perfect poetic match to these symbolic representa-
tions of objects.

2. VERSE EPITAPHS AND WEAPONS

Tombs inscribed with a poetic epitaph are often devoid of other artistic
ornaments: the verses alone bear the task of reminding the community of
the deceased, or the occasional «passer-by» (xenos) addressed by the epi-
gram, of the biographic details of the dead citizen and the values he upheld
during his lifetime, which were deemed worthy of being transmitted to
the younger generation of his community **. Surprisingly, weapons are not
always mentioned in epitaphs of soldiers, where military épet#} should be
the focus. Many epitaphs in fact mention only in passing the laudandus’
acts of valor on the battlefield, focusing rather on the sentiments of his
grieving family and fellow citizens and the glory of the deceased **. When

21 Sword, scabbard, arrows, and other tools (and a ship?): Kalchedon, Bithynia,
2nd BCE (Posamentir 2001, fig. 7.4); stele of Nikasion, Gemlik (Kios) but probably
of Nikomedeian provenance, 2nd BCE (Cremer 1991, Abb. 5.). For other examples
of sword hung up with scabbard, see Posamentir 2011, nos. 3-6 (3: stele of Megakles,
6: stele of Herakleios), 14, 20, 21, 22, 26, 30, 46, C1, C16, C23-25 (here the sword is
accompanied by a shield and a drape, cf. pp. 99-101), C26. For the date of the object
depicted, see Posamentir 2011, 221-222 (4th-3rd BCE), 357-377 (comparison with con-
temporary stelae).

22 Posamentir 2011, 146-149, esp. fig. 3.28 (p. 148). Sword and strigil: Posamentir
2011, nr. 46 (stele of Bakos): here the sword is sculpted (the hilt is lost), with the sword-
belt painted in red; near the belt are traces of a strigil and an aryballos, suspended from
a nail by a ribbon, both painted (cf. stele nr. 30) See also Posamentir 2011, nr. 5 (stele
of Dionysios, son of Sannion); here we find in bas-relief a sword with sword-belt, hung
on a nail rendered only in paint; also in relief, a strigil and an aryballos are suspended
underneath a rosette. For other depiction of strigil and aryballos (without sword) see
Posamentir 2011, nr. 65 (stele of Hermodoros, son of Alkimos), nos. 64 + 64a (stele
of Theophantos, son of Apemantos), fig. 5.12 (p. 176): actual athletic equipment in
bronze, as sculpted on nr. 13.

23 See Chaniotis 2012a; Barbantani 2018, 286; Barbantani 2020.

24 See Barbantani 2020.
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weapons are mentioned, however, we find the same variety of representa-

tional choices we have seen above (§ 1) in the visual arts:

a. Occasionally epitaphs do engage with the fighting performances of
the deceased, describing them in a few conventional words mainly
inspired by Homer and elegy (Tyrtaeus, Simonides)*. As in funerary
reliefs, in epigrams we rarely find a realistic depiction of the actual
battle or an account of specific episodes of combat**: usually we are
presented with its heroic transfiguration. Hellenistic epitaphs for sol-
diers only occasionally indulge in gory imagery, choosing an idealistic
representation of war by the re-use of the traditional language of epic
and elegiac poetry, rich in stock formulae: the epitaph is meant to
elicit feelings of sadness and pride, rather than fear and horror in its
readers, portraying the fallen youth as the last in a line of Homeric
heroes fighting for their polezs and a model for his fellow-citizens.

b. It was pointed out in § 1 that, with the exception of the panapliai,
when weapons are represented without their owner the artist chooses
to focus only on a few, symbolic elements of military gear: usually
sword, helmet, and shield. The same happens in poetic epitaphs: the
most frequently mentioned items in the warrior’s panoply are defi-
nitely the shield and the spear, both with a highly symbolic value, one
as a protection, the other as an offense tool”; other weapons are less
frequently mentioned. The spear is particularly important, as it not
only evoked the aristiai of the Homeric heroes, but also, especially
in the Hellenistic period, it became a powerful symbol of mastery in
warfare and of political power.

3. CASE STUDIES 1 AND 2: WEAPONS MENTIONED
IN THE EPITAPH AND DEPICTED ON THE STONE ITSELF

In rare cases weapons are depicted on the funerary monument and also
mentioned in the epitaph on the stone itself. This is the case of the epi-
gram from Choma dating to the 4th-3rd century BCE (or a later date,

25 See examples in Barbantani 2014, Barbantani 2018, 284-286; Barbantani 2019.

26 See e.g. the dramatic end of Eugnotos of Akraephia in GV7 1603, 16-17 (293
BCE; Ma 2005; Ma 2013, 7, 48, 59n55, 61, 78n66, 119, 120, 237, 300-305). For gory
imagery see other examples in Barbantani 2014.

27 The topic has been explored, esp. on Hellenistic epitaphs, by Barbantani 2007
(with focus on the spear; see also Looijenga 2014); Barbantani 2014 (with focus on the
shield); Barbantani 2016 (on the portrayal of weapons as sentient beings).
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according to Tentori Montalto), celebrating two Lycian warriors, Osses
and Manossas, who were fortunate enough to die in old age: SGO IV
17/17/01%%. The only photograph of the stone, provided by the editores
principes®, shows that the monument is broken in the upper part, and
no traces remain of the relief that was above the epitaph. However, the
epigram states very clearly, in the prominent position of the first verse,
that the person who commissioned the tomb, the grandson (and name-
sake) of Osses, wished the «emblems/symbols of war» (onue dpvjic)
to be exhibited on the mnema, in order to celebrate the heroism of his
relatives. There must have been, therefore, a bas-relief above the epigram,
which sported the «shield, the spear, the sword and the helmet» listed in
the epigram (&omida kol g13dvny * xai paoyavov ¢ xuveiny). If the tomb
itself was for the Greeks a sema («sign») of the value of the deceased, the
tools of war depicted on it are even clearer semata of his dpety: look at
the ‘signature’ of the artist beneath the poem (1. 2: ojpora Erevée éde,
«created these signs»).

domida xal o1povny xal paoyavoy 08 xvveiny

onue dpvia tpéota 'Oaong Ooafipog vidg

"Oooy matpog watpl xal TodTov TaTpi Mavéoaoy

&vdpdat ipbipolot yépag emTouiov elvar

ow@poaty evxAeéaty éTebABolg vépeciv Te 5
wpootaciy te Alavt dpwiog Telapdvos,

Todg xal OoLd dovTioavTeg Eyel yepatods 88 TOUPog

devéolo d6pw Aidog naxdpwy evi ywpw.

[eiwv Movoaiov Iepyeaiog Aaivoovpydv
TéyvY KdAMoTog ojpate ErevEe Tdde.

&v 16 PAéym TL T@Y wepl oV TaP[ov, E]oTar duaptwlog Deoig oty

Osses, son of Osabimis, set up the shield, spear, sword and helmet,
emblems of war, to be an adornment of the tomb of Osses his grandfather
and Manossas his great-grand-father, mighty men of good fame, prudent
and brave, of honest wealth, champions equal to Ajax son of Telamon, both

28 See Bean - Harrison 1967, 43-44, nr. 8; Barbantani 2014, 318-319; Sahin 2014,
224-225; Tentori Montalto 2020. Robert 1969, 522 defines Ajax and Telamon epichoric
heroes of Lycia, Pisidia and Cilicia. The relief, now lost, was the work of the self-celebrat-
ing Paion of Perge, with the representation of the weapons listed in the first line.

29 Bean - Harrison 1967, plate V, 1-2.

30 The word ¢13dvn usually defines a short spear used for hunting; this is the only
time in Greek literature that it appears in a strictly military context; in epigrams com-
monly the spear is 36pv or aiyp.
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fallen in their old age, held by this tomb in the land of the Blessed, in the
halls of eternal Hades.

Pacon, son of Musaeus, of Perge, supreme in the stone-cutter’s art, worked
these emblems.

If anyone injures anything pertaining to this tomb, he shall be judged a
sinner in the eyes of all the gods. (Adapted translation by Bean - Harrison
1967, 43)

The two Lycian warriors, bearing non-Greek names, are compared in
l. 6 to one of the most prominent Achaean hero, Ajax Telamonios, for
their mpootaciy (perseverance in holding their position év wpopdyorg)*.
The anonymous poet creatively reworked the Homeric diction: cf. 1. 4:
avdpdat ipdipolot yépag emriupiov elvan with Od. XVI 244: dvdpe 0vw
moAhoiot xal ipbipotar payeobar (notice the dual in the Odyssey: the
Lycian warriors buried are also two); the idea of the tomb as a geras to
the dead comes from 7/. XVI457. Atl. 7 dovmioavteg (scil. Sovmioovtag)
is inspired by the use of the verb dovméw = first «to fall with a heavy
thud>», hence in some circumstances, «to diex» (e.g. in /7. XXIII 679)3.
The relief and the epitaph were meant to mutually reinforce each other,
stressing the ‘Homeric stature’ of the warriors buried there.

The second case study focuses on the shield. Together with the
spear, the shield, as a means of protection for oneself and for a nearby
tellow-soldier, is one of the most powerful symbols appearing in epi-
taphs of citizen-soldiers from every part of the Hellenic world: as a form
of defensive armor, it metaphorically underlines the act of protecting the
entire polis*. Occasionally it may appear also in the epitaphs of merce-
naries, like the one for the Messenian Meletos found in Priene (3rd cen-

31 For this Homeric and Tyrtaic zopos see Barbantani 2014, esp. 321-322, 324; Bar-
bantani 2016, 196-198.

32 See Zanusso 2019, 301-310.

33 Epitaph for Aristarchos, from Phokis, Anticyra (3rd BCE; /G IX, 1 1064; GV'T
1640, Cairon nr. 54): olg dpetfig xatd mévTa wéret Biov, of 8¢ tayioTa / Bvyoxovot oTvye-
p@v &y Euvoyaic moképwy- / &y xai Aplotapyog mdtpag dmep domid’ delpag / dheto dvoue-
véwu iAo duvvéuevos. «Those who cherish virtue throughout all their life, quickly die
in the clashes of odious wars. Among these there is also Aristarchos, who, keeping his
shield high in defense of his homeland, perished pushing back the army of the enemies».
See also the epitaph of Aristagoras/ Areimenes, by Damagetos (Ambrakia, ca. 219 BCE;
A.P. VI 231 = GV 1604; Barbantani 2014, 323): ‘Q8" dmip ApPpaxiag 6 Poadpbuog
Gomid’ deipoag / TeBvanmey ) pevyew eldet’ Aptotaydpag, / viog 6 Ocvméumov. wn Hadp Exe-
Awpixdg dvnp / matpidog, ody #Pag AAvpévag dAéyer. «Thus for Ambracia’s sake the
warrior Aristagoras, son of Theopompos, holding his shield on high, chose death rather
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tury BCE: II. 3-4: «none of the enemies ever saw the shield on my shoul-
ders», meaning witnessed me retreating from battle like a coward?*. I
would like, however, to recall briefly here the remarkable epitaph of the
fierce Carian Apollonios, from Tymnos (Caria, Rhodian Peraia), which
I have already discussed elsewhere*. Unfortunately, also in this case the
stone is broken, but the poem itself (11. 1-2) invites the passerby to look at
the snake (drakon) adorning the tomb, * which was also the emblem on

Apollonios’ shield (I1. 7-9):

@ Eéve, Banoar, wapLay 108 TévOe SpdrovTa,
&vdpdg &ml xpaTepoD ThpaTL PaVOULEVOY-
8¢ moxa vavol Boals watpag Imep dAxiuov frop
detkvipevog ToAAolg MAeae Suouevéwy:
moAke & 8y’ &v yépowt xaTevyjparto Poivia Sodpa 5
Gvdp@v avTimdAwY ohpicag épetddpevog.
vOv 8¢ Bovary ynpaudg €@° abtdt Tévde dpdxova
eloato, ToD0e TdPov Bofpov Euey pHAaxa,
&v xal émi domidog efxw, 87 Apeog Epya EmoveiTo,
TOAAGL £TT1 QUTULEVETTY TARATOL LOLLOEVOG. 10
Todvopa O el i}’ €0€Ang adToD Kl waLTpog dxodoad,
eldVoelg ETOLG TR KATOTATA YPAUKAT dvaryvode.
Amodkdviog Ab[nv]iwvog

than flight. Wonder not threat: a Dorian cares for his country, not for the loss of his
young life» (transl. W. Paton).

34 Epitaph for the Messenian mercenary Meletos, from Priene (3rd BCE; GV 799;
SGO 1 03/01/05; int. Peek 1980, 14, nr. 6; SEG XXX (1983), nr. 1363; see Barbantani
2014, 322; Barbantani 2016, 214, 218-219): [Avtipdyov? W éoadpelic Meoavviov 8vta
Méntov, / [moddéxig eig d7ptv] dopdtwy eXB6vTa adv 8mhote / [dvTimddwy O oddeig x]
avyfoetal v dopdg abyuijt / [vrpomatilopévol]o ideiv odxog aue’ duotow-/ [wpdad” dyédag
3¢ vexc]pag &xOpdv ot diood TpéTaue / [fyepa mpoydvay 8 &léla dp&v Eavov. «You
see me, the Messenian Meletos [son of....], / [who often] went armed [into the clash]
of the spears./ [None of the enemies] will boast / of having seen, in heat of the battle,
the shield on my shoulder [while I was running away],/ [but....] standing firm against
the enemy troops, two trophies / [I erected; ] I died accomplishing deeds worthy [of the
ancestors|».

35 GVI1260; SGO I Tymnos 01/02/01, 3rd-2nd cent. BCE. See Barbantani 2007,
115-116 and Barbantani 2014, 328-332 for further details and bibliography. For a photo
of the squeeze see M. and N. Chaviaras, Archaiologike Ephemeris 58 (1911), 64-65 (65,
nr. 63). Funerary images of the common citizien armed with spear are rare (see Pfuhl -
Mobius I 1977-1979, nr. 283 from Cyzicus, and nr. 1900 from Erythrae, cf. Ma 2004,
207 e fig. 4, from Kibyra).

36 For the episemon of the snake/dragon see Barbantani 2014, 329-331.
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Stranger, while you are passing by, look at this snake

which appears on the tomb of a strong man.

Once, showing his mighty courage on the swift ships of his homeland,
he destroyed a great number of enemies;

also on dry land he wielded many murderous spears, piercing the flesh of
his adversaries.

Now that he has died in old age, he has placed above himself this snake
so that it would be a bold sentinel for his tomb.

He had it also on his shield, when he was toiling in the deeds of Ares,
inflicting many sufferings on his enemies.

If you want to hear his name and the name of his father,

you will truly know them on reading the letters below:

Apollonius son of At[henlion (integravit Peek)

The epitaph states that it was the veteran himself, who died in old age
(like the Lycian soldiers we have seen above), who required this symbolic
guard on his grave, to protect him after death as it had once defended
him in the heat of the fighting during his lifetime. Shields with snakes
as episemon are often depicted on Greek vases (especially Athenian) from
the 6th century BCE onwards: sometimes such a shield is wielded by a
god (e.g. Athena) or a hero, sometimes by common soldiers*. The stress
laid on the shield’s epzsemon of a Carian warrior, moreover, had a further
importance, as allegedly (Hdt. I 171; cf. Strab. XIV 2, 27; Plin. N.H. VI
200) it was the Carians who first put figurative blazons on their shields.

37 In vase paintings, Athena often has a shield with snake episermon (https://www.
beazley.ox.ac.uk/record/62FE371C-51BA-47FA-9B25-570C2A7CC6DE), but also many
human or semidivine warriors do. See some examples in the Beazley database.

Athenian, second half 6th BCE:
https://www.beazley.ox.ac.uk/record/BSE1IC8BD-4F93-45D0-8847-D357F93EBESE;
A1B9DD29-22A1-4249-8931-7ASA36DCE252; SA748262-1F6A-4BC5-BC67-7737B7
ED284F; 3BF1F646-99A A-40F9-A ASF-6A280842DB38.

Athenian, first half Sth BCE:
https://www.beazley.ox.ac.uk/record/6ADAIEA3-62FD-4C55-B3EF-6EF4DC206880;
8B5CD013-6E03-403D-AEE2-255DFSEFFSCB; 8BOED614-E460-409C-85D8-
61A62A93A978; SEOGEAE8-BCIE-41FC-9AD2-33C145B14D97; B520CAD4-AF01-
4C2D-8138-61E9BC898735.

Athenian, second half Sth BCE:
https://www.beazley.ox.ac.uk/record/10BOA97E-80ED-4F2F-9558-AC2540FF434B.
Athenian, 525-475 BCE:
https://www.beazley.ox.ac.uk/record/CES9CSF8-A2D9-4E11-99FA-EE1CCD1CB907.
Athenian, 475-425 BCE:
https://www.beazley.ox.ac.uk/record/A9C23ESD-ABID-4CDB-80AF-E0BI0EFDGFSA;
2A9F5231-3A94-4CA1-8EES8-1AAS597CA1ESS.
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Unfortunately we cannot assess whether the snake was painted or in
relief (or a painted relief, like the symbols on the Chersonesian stelae,
see above, p. 137), or whether it was comprised in the round shape of a
shield or represented as a free-standing creature. In any case, it should be
observed that the image of the drakon, embodying the main characteri-
stic of the dead veteran (and, if we accept Bresson’s tentative integration
of the last line*® — A[pax]wvog instead of Peek’s reading Af[nv]iwvog —,
also the name of his father) is replicated twice on the same stone, in the
epitaph and on the image above it. Once again, image and words rein-
force each other on the tombstone.

4. CASE STUDY 3: WEAPONS OF YOUNG BOYS WHO DIED WHILE
COMPLETING THEIR GYMNASION EDUCATION

We have seen on the stelae from Chersonnesos (above, pp. 123-124) the
combination of the two main symbols of ‘competition’ in peace and war:
the strigil (related to athletic practice) and the sword. On those stelae,
no depiction of the deceased youth appears, only the objects associated
with his everyday activities, idly hung from a nail, abandoned by their
departed owner, as in a sort of ‘still life’. As a perfect counterpart to this
simple but poignant imagery, I present an epigram which is basically a
list of tools of paramilitary exercise, disembodied from their owner,
Epikrates, a boy from Aphrodisias (Caria). This emotional epitaph in
iambic trimeters as far was we know was not associated with a visual
depiction of the weapons, as it is inscribed on a round base (possibly a
commemorative altar), located in the gymnasion of the city*. The poem
is a celebration of Epikrates’ education, including, before the implements
of his military and athletic training, the symbols of music and lyric
poetry *°, that is the barbiton (namely an ancient Aeolic stringed instru-

38 Bresson, 1991, 105-107, nr. 95 admits «Nous avons été tenté de lire A[pdx]wvog
(le nom Dracén, est bien attesté & Rhodes, en fait surtout  I’époque impériale, et le
patronyme aurait bien convenu a I’évocation de I’épigramme, ot le serpent est par deux
fois mentionné). Mais nous ne lisons pas delta a I'initiale. Bien d’autres solutions sont
possibles. Nous nous abstiendrons donc de toute restitution>.

39 For the texts and a full commentary see Chaniotis 2009a and Staab 2018, 329;
cf. Barbantani 2016, 187-188.

40 On the epitaphs related to gymnasium youths and on the exhibition of their lit-
erary education see Barbantani 2018, with bibliography on the gymnasium educational
system; see also, for gymnasia in Greek and Roman Egypt, Paganini 2021.
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ment), and the Homeric poems (1. 4): since the boy died prematurely,
and probably not in battle, he could only heave handled mock weapons
(the shield «made of willow, 1. 5), or exercised with real weapons (the
javelin and the bow, 1. 7), but only in the safe space of the gymnasion.

6 TéTpog addd TaTpd ¢E EmixpdTeug

"Emicpdrny dmévre t@1d” d’eipin

¢ vt xodpov. & kévig 8¢ [A]eimeTan

ol BapBir’ dxdévnta, Tal 8 Ounprcal

xal Evota xedmépmaxog itéag xhxAog

Tol TwAtkol T &yxTHpeg 4l Npayvwuévol

T T6Ea 0 of T'éxovTeC. olow Eumpémay

&g Aidav 6 xoDpog edickeds £Bo.

The stone speaks of Epikrates, the son of Epikrates, still a young man, who
lies under this mound. The dust is left behind, and the barbita, no longer
strummed, also the Homeric (poems?) and the spears and the willow circle

(i.e. the shield) with the beautiful handle, the halters (?) of the young horses,

covered with cobweb, the bows, and the javelins. Being distinguished in all
this, the glorious young man went to Hades. (Transl. by A. Chaniotis)

The pitiful image of his military tools neglected and entangled in spi-
derwebs (l. 6) recalls a very fragmentary 2nd century BCE epitaph from
Tegea, for Kallias**, whose death has left his weapons «orphans» (1. 5):

O Opacs tun modépwt a......... a0g ..1G
KoaAlio, oddevo..... ec...o..ov..

ddde lidov] emi[-" 7] péya xdppo yoveborw

[* Jwv Aidag otvyvos édnicato

[-* v toteviyno’ émi ool wéhig, dppave 88y
[-**] &v Mimapatg maotdot yopuvaoiov.
[

- ovg kAvte [T =7 -] ob wobewvée

Courageous in war you did not ...
Kallias, no one ... .

41 Among the numerous linguistic peculiarities of the poem, well underlined by
Staab 2018, 329, I add the peculiar (and so far unique, as far as I know) use of &yxt#peg
in relation to horses, very likely with the meaning of «halter, bridle»; otherwise 6
dyxTip, fipog (cf. dyxw) is usually a medical term, sometimes indicating an instrument
for closing wounds, a deapdg, or a part of the throat.

42 For the text see Cairon, 2009, 125-128, nr. 39; for the stone, see Karagiorga 1963,
90 (III. TYXAIA EYPHMATA - ITEPI ZYAAOTH APXAIQN 1. Aytog Zdotyg Te-
Yéag); Peek 1971, nr. 14.
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But your ... great joy for your parents.

... Odious Hades took you as a prey

Wailed for you your city, and the orphaned weapons,
... In the shining colonnades of the gymnasion.

... You glorious ... missed

The fact that also Kallias, like Epikrates, belonged to the ‘gymnasion
class’* is proven by l. 6, where the «gleaming porches/colonnades of
the gymnasion» are mentioned (Amapés is possibly an allusion to the oil
used by the athletes). The marble above the epigram, according to the
description of the finder (Th. Karageorga), has a bas-relief and a greeting
in prose which do not exactly match the content of the epigram (unlike
the monument to Osses and Manossas). The relief represents a scene
of dexiosis (cf. § 1 above, p. 121) between two men, possibly father and
son; one is a cavalryman on foot, holding the bridle of a horse, and the
other a bearded man **. The words above the scene (KadXiag, Emrédng, /
Xaipete) salute two men, Kallias and Epiteles, but the epitaph below
the relief, at least in the surviving fragments, as we have seen above,
addresses Kallias alone in the second person. This time there is no close
connection between the text and the iconography of the tombstone. The
depiction of weapons «orphaned», abandoned by the deceased boy, is
highly emotional, and falls under the rhetorical category of the ‘pathetic
fallacy’ or personification of inanimate objects®. Generally in epitaphs
this term, «orphan», is used to lament the status of children (téxva)
deprived of parents, and in epic and oracular literature the cities dev-
astated by some calamity are described as «orphaned» or «widowed»
of men“. The best parallel for the expression used in our epitaph is the
sentence inscribed on the Macedonian shields conquered by Pyrrhus
and dedicated in the temple of Zeus at Dodona (epigram FGE CXLII,
quoted in Paus. I 13, 3): «Now orphaned they lie by the pillars of the
temple of Zeus» ¥ 1§ 3¢ &v Awdwvy Al Maxeddvwy dvédvrey adtdv Tag
Gomidag. EmryéypamTal 08 Kal TavTaLg:

43 For other examples see Barbantani 2016, 206 n. 51, and Barbantani 2018.

44 No reproduction available. For the dexiosis see Breuer 1995, 15-39.

45 See Barbantani 2016, 224-228 for cases of personification of weapons, also as a
bloodthirsty animals.

46 Sotad. fr. 4b Powell, 1. 2, in Dion. Hal. de comp. verb. 4, 31-34: £v0’ of uév én’
dxpouat Topals véxuveg Exetvo / yig &mi Eévng, dp@ava Telyea mpodimévteg / EANASog lepfi
el Loy éoting Tatpdvs, / ABYY T dpatiy xal xaddv fikiov mpdowmov. See also Phlegon
of Thralles, Mirab. 2, 11: yijpot 8 olxot wavteg, 3.8: yNpovg 8 oixovg xal Telyea OoeL.

47 The reference has been suggested by Cairon 2009, 128.

Erga - Logoi - https://www.ledonline.it/Erga-Logoi
Online ISSN 2282-3212 - Print ISSN 2280-9678 - ISBN 978-88-5513-151-3

132


https://www.ledonline.it/Erga-Logoi

Farewell to Arms — Farewell in Arms

aide moT Acida yaioy emdplyoay mollypuoov,
aide xai "EXdaot Sovdoatvay Emopov.
vDv ¢ Atog vad ToTl kiovag dbpPave keftol
Thlg peyakovytw oxdia Maxedoviog.

Other epitaphs for boys of the ‘gymnasion class’ who died before actually
experiencing war combine the celebration of their education with the
mention of their paramilitary training; unlike the epigram from Aph-
rodisia, some of these epitaphs are accompanied by the representation of
the deceased youth with the implements of his paideia. Text and relief
together complete the image of the young man as an excellent ‘citizen in
the making’, whose perfection has been sealed and sanctioned by death:
an ideal role model for those of his fellow citizens who pass by his grave.
See e.g. on the Hellenistic epitaph for Hekataios, SGO 11 09/07/09, from
Kalchedon, Bithynia:

‘Exataiog Exotaiov / yaipe.
tig xarra yélg; Exaraiov dpavopog d Eéve

obmw ety Onxduevog xhauboa,
AL ooPio wepéAnTo xal edpbyO<w>v 4’ dydvey

vixn kel yAvkepoi Iiepidwy xdpato[t]- 5
oxtwradexétng 8 Emey pdog & yap adex[—]7

Moipa mov pepdmwy dvidyevae Biove.

Totpl

Hekataios, son of Hekataios, greetings. Who is under the ground? O stran-
ger, a man homonym of <his father>, Hekataios; not having taken off his
ephebe’s cloak yet, he dedicated himself to wisdom, and to winning the
competitions where noble toils are rewarded, and to the sweet labors of the
Pierides. He left the light at eighteen: in fact [......] Moira drives the lives of
mortals.

This poem is written beneath a relief depicting the ephebe with two
spears in his right hand, symbols of his military training, as is the cloak
(chlamys) he wears; on the right side, a palm branch possibly alludes to
his poetic victories, mentioned in the epigram, at l. 6, with the very Alex-
andrian metaphor «sweet toils of the Muses» **. While the poem does
not mention weapons and only stresses the excellence of the boy in his
literary education, his depiction on the relief shows him with a combina-
tion of military and poetic symbols, with a greater stress on the former.
The two forms of expression are therefore complementary.

48 See Asgari - Firatlt 1978.
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Other epigrams for ephebes prematurely deceased mention their
weapons, along with their paideia. The epitaph for the 18-year old Dio-
nysos, from Nymphaion (SGO I 05/02/02, Smyrna, 1st BCE - 1st CE)*
recalls that the boy had in his heart (Il. 4.-6) «the most venerable sym-
bols of the wisdom of the Muses, having just recently armed his shoul-
ders with the quiver carrier of the arrows (lit. «the arrow bearer of the
quiver»), as he showed to mortals the term of the ephebia (novooméiov
goping aduPora xedvotita / &ptt xaboprocaovt duolg PapeTpYPopoy
16v / Beopog epnpeing o xatédeile Bpotols). The pharetra (quiver) is also
mentioned in the epitaph for the adolescent Philomousos, from Aeolic
Cyma (Fundort Phokaia, 2nd-1st BCE)*:

atdlw Prddpovooy derxdadte Tapd TORBw
d9[ow]opov, elpeptag dvlog tpaooivag,
od Tedéoav’ ETéwy OLloT@Y kUKoY, AL TRLY Hpog
‘Epueia xBoview Onxduevo<v> papérpav.
wopia &’ &y vixag xod@otg woaiy &vva” deblo 5
el Aidorv oTéyog 0d d6ov, AL TAPOV.
&Aho TOV eboeéwy valwy edDpeyyéa y@dpov,
xeipotg oD xapToV S AWV TOKEWY.

I mourn Philomusos, unfortunate, near his grave eternal source of lament,
and the flower of his desirable youth. He did not complete the two-year
cycle (= ephebia), but prematurely he consecrated his quiver to Hermes
Chthonios. Infinite competitions he has won with his swift feet — and now
in Hades he has crowned not a house, but a grave. But you are dwelling in
the Land of the Blessed in the bright light, may you be happy having left

the house of your parents, (now) without joy.

The boy died before completing the two-year training (ephebia), whose
final act should have been the dedication of his quiver to Hermes, patron
of the gymnasion: now the quiver goes to the Hermes of the Underworld
(Chthonios, Psychopompos). No quiver and no weapons, however, seem
to have a place in the relief, at least in what survives of the broken stele:
it depicts the youth standing, while a little Psyche and a servant attend
him. On the left a little Eros (or a servant) holds a long palm branch,
usually a symbol of victory (1. 5: athletic competitions are mentioned); on

4 §GO105/02/02. The epigram is accompanied by a relief showing the boy and
two other person, a man and a woman (his parents?), but there are no visible symbols
related to the epigram, see Pfuhl - Mobius 1977-1979, Taf. 98, nr. 640.

50 SGO105/03/06; SEG XXIX 1218; IK Kyme S, p. 251. Schmidt 1991, 18 Anm.
109; 20 Anm. 126; 129 Anm. 579.

Erga - Logoi - https://www.ledonline.it/Erga-Logoi
Online ISSN 2282-3212 - Print ISSN 2280-9678 - ISBN 978-88-5513-151-3

134


https://www.ledonline.it/Erga-Logoi

Farewell to Arms — Farewell in Arms

a column hangs what has been interpreted as the satchel for the discus>'.
In the background is barely visible a shelf with book rolls, evidence of his
literary paideia, alluded to also in the epigram for Epikrates. In this case
epitaph and relief have not been conceived as strictly interdependent, but
complete each other by underlining different details of the boy’s life.

5. CASE STUDY 4: WEAPONS AS DEDICATIONS

The relatively limited treatment of weapons in inscriptional funerary
poetry can be compared with the marked presence of weapons in dedi-
catory epigrams, where they are sometimes credited with a bloodthirsty
nature (as already in the Homeric poems), which assimilates them to the
god of War (6 pidaipatog Apng, in 4.P. VII 226, 3)**. Some elaborate on
the rhetorical fopos «clean/unused weapons are not welcome to Ares»
(Leonidas, 4.P. IX 322; Antipater of Sidon, 4.P. IX 323; Meleager, A.P.
VI 163). Many examples of literary dedications come from the Greck
Anthology, but there is no evidence that they were ever been used for the
actual dedication of real weapons.

Completely different from these literary exercises is the dedicatory
epigram from the temple of Isis and Serapis at Gortyna, Crete (2nd cen-
tury BCE) %, where we find one of the most interesting occurrences of
weaponry in Hellenistic inscriptional poetry. The stele, found 7z situ >*,
still has the upper section with a rectangular recess which could be used
to lodge the offerings; no depiction of weapons was needed, as the real
object was meant to hang on the stele or in the nearby sanctuary.

{6 Kpng ebpe ITo[po]og pe xai dug’ dpotg] Sipddetpov} |
{r88ov Edarv Apeog fimrreto guAdmidog. |
{ebpe 8" &pa 7l.......]}

6 Kp ebpe ITopoog pe xal &|uq’ duotg Sipdietpoy | 1
T680v ELayy Apeog AT | eTo QuAdTLIdOG. |
eDpe 0” dpa TPdBANUa xp | 06¢ xal TeDY0OG BLOTAV |

51 See Merkelbach - Stauber comm. ad loc.

52 See Barbantani 2016, 224-228, with texts from the Anthologia Palatina.

53 JC TV 243 (Guarducci 1950, 243-244); Martinez Ferndndez 2006, nr. 6; cf. Mar-
tinez Ferndndez 2006, nr. 7 = IC IV 244, pp. 244-246; Magnelli 1999. Apart from the
first three lines (a small-font version of the first three verses), the epigram is not written
following the usual layout of the elegiac couplets.

54 For a photo see Martinez Ferndndez 2006, tavy. IV-V, figg. vii-ix.

Erga - Logoi - https://www.ledonline.it/Erga-Logoi
Online ISSN 2282-3212 - Print ISSN 2280-9678 - ISBN 978-88-5513-151-3

135


https://www.ledonline.it/Erga-Logoi

Silvia Barbantani

6 Opaode Eptainv pép | Tatog év mpoudyot, |

¢¢ od maton Popel pe vé | wv dxddpopog #BY. | 5
ool 8¢ Zdpamt xal "Iot 8@| pov v mpodéuawt. |

O7xe wvnubouvéy ue I|dpwg ool T6vd” i viyg |
TOAAGKLG Ex TOAEUWY | }xDO0G dnpduevog.

The Cretan Pyroos invented me, and carrying on his shoulders a double
quiver and a bow, he engaged in combat with Ares. He invented a cover for
the body and a protection for the arrows 5 the bold man excellent among
the Cretans in the front line; this is why all the swift-running youths fear
me! Pyroos dedicated me to you, Sarapis and Isis, as a gift in the vestibule,
as a memory of his victory, having often raised glory in wars.

The epigram has been compared to a short literary dedication in catalec-
tic fambic trimeters written by Callimachus for a Cretan archer (also a
mercenary), Ep. 37 Pteifter = XVIII HE = A.P. X111 7°¢:

6 Adxtioc Mevoitag ™
T8 6k TadT dmermary
€0nxe '17), képag Tol
didwpl xal Papétpny
Zépami: Tog 8 d1oTovg
&yovow Eomepitar.

Menoetas of Lyctus

dedicated this bow,

saying: «Here, Sarapis,

I give you my bow

and quiver. The arrows

the men of Hesperis have». (Trad. K. Gutzwiller)

In both epigrams the bow is a typical offer from a Cretan warrior, as
archery was thought to be one of the specialties of this island (cf. e.g.

55 I suspect that the wpéBinpa xpod xai Tebyog btoT@y are the two main uses of
the double quiver indicated by the adjective dipdAetpov: a part functions as a shield, the
other as a normal quiver. As we have seen above in the epigram for Philomousos, the
Papétpa is mentioned sometimes in epitaphs for gymnasion boys as a symbol of their
training.

56 On the epigram see Gow - Page 1965 ad loc; Vertoudakis 2000, 29-33;
Kaczyriska 2000, 517-519; Stefanakis 2016, 74. Cf. Callim. 4.P. VI 121, where another
Cretan, Echemmas, dedicates a bow to Artemis, and Mnasalc. A4.P. VI 9 = HE 111 (dedi-
cation of a bow and a quiver to Apollo by Promachos, inspired by Call. 4.P. XIII 7, see
commentary by Rapella 2019, 115-123).

57 «Menitas» according to Daux 1941, 227.
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Plato Leg. 625d, 794c; Polyb. IV 54-55, V 79, 10; Diod. V 74, 5; Strabo
X 4, 16; Paus. IV 8, 3, IV 10, 14, IV 19, 4-6; Plut. Cleom. 21, 3; Athen.
IV 143a-f). Bow, quiver and arrows occasionally, but not often, appear
in reliefs and painting on funerary stelae®®, but not accompanied by
epitaphs: see ¢.g. the Hellenistic stele of Parthenios with sword and bow
from Kalchuk (Chersonesos), and the stele of Getas (a Scythian guard?),
with painted bow and quiver, from Sth century BCE Athens*. While
the same weapons often return in literary and epigraphic dedications
(especially of hunters and warriors) and also in funerary epigrams®,
the Gortyna inscription is exceptional, as the relevant element here is
not the dedication of the weapon per se, but its novelty. The dedicant,
a certain Pyroos, is clearly a professional soldier, and certainly proud
of his military valor (Il. 4-5), like other Cretan warriors we know from
Hellenistic epitaphs (the Menoitas of Callimachus boasted that he had
left all his arrows stuck in enemies). However, in the first three lines of
the epigram he is presented, in a very Hellenistic way“', as an ingenious
craftsman, a Tp@Tog edpeTHg of a new weapon: the verb edpe («he found»)
is used twice (Il. 1 and 3). The speaking object is indeed Pyroos’ own
invention: the equipment may be a peculiar type of double quiver (atl. 1
dipdetpov = dissimilation of dipdpetpov, is a hapax) and a special shield;
the poetic expression wpéBAnua (1. 3) recalls the fragment by Hybrias,
a Cretan lyric poet of the 5th century BCE (Athen. XV 695)®. Accor-
ding to Martinez Ferndndez this military gear invented (or perfected)

58 For bow, quiver and arrows on friezes, see Polito 1998, 56.

59 Posamentir 2011, 362.

60 JosPE 1> 195 = CEG 1I 883 (North Black Sea, Olbia, late 4th BCE); Ramba
2014, 93-94; Stolba 2015, 47; Tentori Montalto 2017, 97 n. 2), epigram for Anaxa-
goras, winner in archery: pnul diaxosiag Te xal 6ydofxovra dpyvidg | xai dbo Tokedomt
xhewdy AvaEaybpay | (5) vidy Anpaybdpew, Piktén 8¢ maide [— —]; IG IX, 12, 4, 928
(Kerkyra, before 227 BCE; see D’Amore 2017, 205), epitaph for Alexandros, a cul-
tivated gymnasion boy killed by pirates: wopl® dmopBipévoro Taput mept T@1e yveion /
meuddg AkeEdvdpov pvpato Kaddéme, / dxduopov xal drexvov émel Béto tad” dmd
yaiou / Emtaxaieikooetod mvebpa Aimévta Biov, / lotopa maudeing, Té§wt xAvTdv, Hi Toxa
Anotag / dvdpo@dvovg dhiatg xtelvey émi Ztpo@daty. / 4AN 101 vDv, mapodita, Tov éx xBovog
Adxwboto / yaip’ eimay dyadod maid” dyaddy Satipov.

61 See Chaniotis 2009b, 94: the flautist Pronomos of Thebes (Sth BCE) thrilled
his audiences not only with the invention of a new type of awlos, but also with his
facial expression and the movements of his body (Paus. IX 12, 6): ITpévopog 8¢ v b¢
TPBTOG Emevonoey addol é¢ dmav dppoviag eldog ExovTag émtydelng, Tp@Tog 08 Sidpopoa
&¢ Tog00TO EMY) T adolc DAY ae Tolg adTole. Aéyetal O dg Kol ToD TPOTHTOV TG TYNUATL
kol Tf] ToD TavTOdG KIVY|TEL TWUTOG TepLoTds 0% Tt ETepte T Héatpar.

62 Hybrias: PAMG 909,11. 2 and 7.
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by Pyroos was similar to the equipment typical of the light infantry, the
domodtar quoted by Polybius (Polyb. X 29, 6) or the peltae creticae men-
tioned by Livy (XLV 39, 29).¢

In this bold Hellenistic dedication, ability in a specialized éywn
is advertised in the first lines of the poem as more important than the
traditional military &pet? (mentioned only in ll. 4-5). The reference
to a very special kind of weapon in inscriptional epigrams is rare, and
therefore noteworthy. We can recall here as a parallel a 2nd century BCE
epitaph from Gonnoi (Thessaly) quoting for the first time the kentro-
sphendon (kestros), a device similar to a sling, devised for shooting heavy
arrows with a «swirling» movement (otpopndov)®“. The deceased,
Dikaiogenes, describes in the first person his own death: «Ares took me
in the fight; hitting me with a swirling blood-red [arrow] of the kestros,
he pushed me to Hades from the land of Askyris (v. 4-7)». The kestros
apparently was first used in the war between the Romans and Perseus
king of Macedon (168 BCE), and in this context is described in detail by
Polybius (XXVII, fr. 11, 1, from Suda, x 1434 Adler, s.v. xéotpog, whose
description is reprised by Livius (XLII 65, naming the throwing device
«centrosphendon») .

The same word, but in the plural, xéotpot, is found a few centuries
later (1st CE) in another epitaph, commemorating a prematurely deceased
boy, Leon, who, like Philomousos, did not even complete his gymnasion

63 See Martinez Ferndndez ad loc.

64 Gonnoi, Thessaly, 2nd BCE. See Cairon, 2009, nr. 83. The epitaph has been
re-edited and commented by Helly 2014. The stone, now broken, had an allotment
for inserting a plaque with a relief, now also lost. Helly’s article discusses in depth the
nature of the weapon (266-270).

[--------- JHZ Baivwv mapodita]
[--------- I t@de doxex iy [éveor ?]

[--------- 1ZTA Awcouoyévyy éda YIIOI -
[-------- 10 8 elhev Apng dyopft

5 [ - - oiotd atpo[u]Bnddv tmel kéoTpoto dagovg
[85vRe]Aig TAAEag haoey elg Aidéw
[yaicg dm” Aloxvpiéwg xal ¢0vxoro ddxpva untpl
[- - -Jietij heimer 8 éu peydporoy Enotg
- - xat]aiyvnTov Todvipatov 8v Prdogipa

10 [----- ] untip Olviaw tEetéxvov
[----- JZEI xal tol évi otépvolg &ddxputov
[-----m--- PI ddxpué xev mpoBddorg.

& Different are the xéotpot poyaupoetdels («sword-like spikes) mounted on the war
carriages together with other sharp devices in Dion. Hal. Anz. Rom. XX 1, 6, during the
battle of Ausculum between the Romans and Pyrrhus (279 BCE).

Erga - Logoi - https://www.ledonline.it/Erga-Logoi
Online ISSN 2282-3212 - Print ISSN 2280-9678 - ISBN 978-88-5513-151-3

138


https://www.ledonline.it/Erga-Logoi

Farewell to Arms — Farewell in Arms

> o

training “: wéAdwy Papétpyg O 8mha xal xéoTpwy xpdynt / Tpduopog elxTo
vepTépwy ¢ dtpamods, «being on the verge [scil. of obtaining] the tools
of the quiver and the kestroi with their sling, he went before time on the
path of the deceased» (ll. 6-7). Here, however, the term seems to identify
a different kind of device, probably a sling, a lighter weapon than a ken-
trosphedon (if the boy was still training): the plural xéotpot are most prob-
ably the projectiles, the arrows (and not the sling, as in the Dikaiogenes
epigram), while xpdvy belongs to the family of words identifying the
cornel/dogwood, a tree with a particularly hard wood, employed to make
the shaft of spears or other work tools: it could refer here to the shaft of
the xéotpot, or, most probably, to the sling used to throw them ¢”.

6. CONCLUSION

I hope to have shown by a few case studies the complexity of the rela-
tion between the two means of communication, text and image. When
a tomb is adorned by both a poem and by figurative art (whether relief
or painting) the client, the poet and the technitai of the workshop in
charge of the monument may choose to harmonize the two means of
communication in order to enhance one, powerful, symbolic represen-
tation of the deceased (this is the case of the simple, effective images of
the weapons of the Lycian warriors, and of the snake-emblem of Apol-
lonios). In other circumstances, poem and image (the latter often quite
elaborate) are complementary in showing different aspects of the charac-
ter of the deceased (e.g. the gymnasion boys Hekataios and Philomusos).
When the poem stands out alone on the stone, the mention of weapons
may underline a special aspect of the person related to them, either the
dedicant (the proud «inventor» Pyroos, praised by his own weapons) or

¢ JG X, 2 1 876, Thessalonike (cenotaph for a boy who died far from home, in
Euboea); GVIT1268; last edition and commentary in Vérilhac 1978, 1, nr. 23.

67 xpdvnt, which in the stone has a iota adscript and is therefore meant to be in the
dative, could possibly be an error for a neuter plural (xpévy), on the same syntactical
level of mha, as hypothesied by Vérilhac in her commentary: «Il existe un substantif
féminin xpdvog, attesté par un papyrus au moins (P. Tebr., 39, 31), qui désigne une
baguette de cornouiller. Une confusion de genre pouvait se produire assez facilement
dans la famille du mot xpdveta, le cornouiller, qui présente des doublets et des alter-
nances du neutre et du féminin: le neutre xpdvov est I’équivalent tantdt de xpédveta
(arbre), tantot de xpévetov (le fruit). Peut-étre est-il possible d’expliquer ainsi I’accusatif
neutre xpdvn». According to the meaning we assign to xpdvyn, we can translate either
«the sling» or «the shafts» of the xéotpot.
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the deceased (the ephebe Epikrates). In the latter case we have seen an
epigram in the form of list, a poetic version of the «still lifex» depiction
of weapons without an owner on military graves, stressing the sorrowful
absence of the young soldier who once wore them.
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